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etrviis Dandi's thivd poetic work. It was a treatise on rhetoric _.f w_ _:q. rihe r:_:.:.;_ X
poets passed away, he great poets based on the fame of the an leng, 45 OEI03
are not danuagted a woare elernal.” says dandl. = y
H nd they arc .@_: { .a< o s arga) ot
He gives message that one must improve the literature taking the poets' __Z:: b S5
an example, BahoiE

. e opinions of Bharaty
Following the ancient scriptures, Dandi explained the of arata, Sy,

the like. He wrote Kavyadarsa following the experiments in the epics the Zi:.::..:?._,_n
Ramayana, Brihat Katha and Sethubandham, ete. 4

Kavyadarsa has all the properties of Sravyakavyas (Sravyakavya : a literary Worky,
recitation of which is fit to be listened). Dandi says that an epic is & composition o,
group whicl has nice meaning.

There are three sections and 662 verses in Kavyadarsa. All the examples given iy, K565 ¢
were written on his own. The usage "' f0&: Tl is evidently seen here, py,
started the tradition of Guna, Dandi is of the opinion that the characteristics alone o
essential in an epic. Dandi showed two ways namely Gowdee and Vaidarbhee. The p =
like Vamana who succeeded him identified these ways with the word of reeti. Vamana agre
that this very way was kavyadarsa. He formulated that HfaRTeN B Bharata ¢
plained about 5 differences in Simile a figure of speech) whereas Dandi described 34 dife
ences. Dandi suggested that there should not even be a minor error in an epic.
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" avahana se
me tour of world conquest Gaitravatra) acen 3 bbb Hhis i G
e 1USSt Jalilayaira) accompanied by his aine frnends. He cams

_weahmin and went alone to Patala (the nether

g M cel idia O Feamcda AT
OFvll ) &S DT 18 Wil 7S b

wehpadbhava. Somadatta, Apahara Varma Unahara \

arma. Ardhapala. Pramati, Mitragupta
wntragupta and visruta went in search of him and met again Uain. Tach of thair stomies s

wecribed just the same as they narrated

There are 3 parts - Prologue, Dasakumara Charit

tam and Toilocee in ¢
Ham ang «.pl =

swogue. introduction, the story of Pushpodbhava and 8

~ — -~ . - = AT - 3 Ayen s
and Somadatia and some part of Avant

ndari Story are described. The story of oth

N o - o - »h o ~ -~ ..
rinces is also described in this context

Jone Dasakumara Charitam will be a pioneer to th

w8, sea vovage, battle of fleet etc are enthralling in the story of Mitragupta
(Dandi suffered from toothache so he wrote the story without using the letters of T

mily It is quite a wise proof for his linguistic expertise.) As he usad 3 danda’ wornds n

uangalacharana slokas (verses sung, especially of joy uttering good wishes) of Dasakumar

AT

taritarn, he was named after Dandi’, say some scholars

The usage of oA qeATaey (beautiful wording ot Dandi) s apparentiy seen w

Yssakumara Charitam. 1t is also seen in Avanti Sundan Story, Navyadarsa (Murnowe ot
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7. 9gRTEH:

sankara Bhagavatpadacharya was born in Nambudri brahmana clan. He was born ata
e named Kaladi in Kerala. The scholars opine that Sankaracharya’s period was the
part of Tth century A.D. Through the knowledge of his pre-birth, he was attracted to
ticism in his very childhood and adapted the life a monk. He dedicated his life to revive
edic religion, roamed about the Aryavastam and propagated the Vedic religion and the
rine of Advaita Vedanta. (It is mentioned in myths that the place extending north to the
hya mountain ranges and South to the Himalayas - at present from Bangladesh to Paki-
is said to be Aryavarta, i.e. the land of Aryans)
The Siva stotras, the Vishnu Stotras, the Ganapati Stotras, the Sakthi Stotras and the
neya Stotras which came out from Sankaracharya's mesmerising poetic flow are nu-
»us. Even though there are innumerable popular stotras by the name of Sankaracharya,
not true to say that those were all written by Sankaracharya. But there is no need to
bt to say that the stotras written by Sankaracharya are the embellishments like the
en pots to the mansion of literature. The following stotras (poetic works) can be said to
rritten by Adisankaracharya.
1. Ananda Lahari - An epic consisting of verses in which the God-dess
Parvati Devi is eulogised

2. Dakshina Murthy Stotra - A stotra that describes the Vedanta in 11 verses

3. Charpata Manjari . A famous stotra that enlightens the need of asceticism
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yecordimto Kathang, the anthor of 'k

F.f_,,:_;..::_..: of 7.::_..:_ Bhay

AAtarangin'. Bavab ot wis a cotrt poct of the

Al

;...1.,_:.. al the (
ma but also to him, He also st

abhuti, cong i vl
i naldered to bhe an exper! inosing wort s it
¢, stated himself 1 X

10ddess Saraswati is submissive not only to the Lord
grah

ale .
ated himself thal he was a perfect genins and maater of
rary .f_.a_..

ite
avabhuti wrote tw "AMNAS (1 .

Bh s 0 dramas hamely Mahavira Charita’, ‘Uttara Ramacharitam and a
o8 called ‘Malati Madhavany with a fictional story
vahavira Charitam (Exploits of the )

Great Hero): There are 7acts in this play 1 is evident

e observation o is pl {
i { this play that Bhavabhuti had great love for the story of

- ramayana and deep reverenc 2 ;
,,_._?,a b reverence for he first poet Valmiki. In this play, Sri Rama is

ayed as an ideal super hero. It - i
w_i_.; I Itis therefore this play became famous by the name

ira Charitam'. In this vw
Mahavir sway he Composed this play taking the first part of the Ramayana

motion of heroism (veera rasa) i ; ion i i
The € ( sa) is adapted as the essential emotion in this.

Madh ’
Malati Madhavam (Malati and Madhava) : The play 'Malati Madhavam' is written based

ictional theme. It consi
onafiction onsists of 10 acts. As the name suggests, it is an awesome love story

o Malati, the heroine and Madhava, the hero. Malati is the daughter of Bhurivasuvu who is

, minister to the king of _uma:_mf\m:_u:_.w. She falls in with Madhava during Madanotsav

gomance is the main emotion in this play.

Uttara Rama Charitam (The Later story of Rama) : Bhavabhuti wrote a beautiful play
ynaraRama Charitamin seven acts adapting the latter half story part of the Srimadramayana.
It depicts the later life of Sri Rama from his coronation and the abandonment of Sita to the
reunion with his wife Sita.

In the first act, the past reminiscences and impressive incidents are well narrated
through the account of Chitrapata. Not only Sita and Rama but also the passionate people can
behold the striking visuals of that place. Like the great poet Kalidasa's 'Abhignana Sakuntat’,
Bhavabhuti's Uttara Rama Charitam' excels all others with its fascinating features. It is
therefore the claim that Bhavabhuti gained prominence through Uttara Rama Charitam is
quite apt.

IR AR »—%@Qﬂﬂ Bhavabhuti's poetic beauty is impossible to others. His
genius which identified that philosophy, i.e. the life of poetry is attained only through the
masterly presentation of rasa (emotion) is matchless. Bhavabhuti is very adept in creating
world renowned characters and story presentation. He adapted mainly the emotion of
sorrow (Karuna rasa).

The outstanding poet Bhavabhuti describes the greatness of Karuna rasa as follows
Even the stone mourns and the diamond - like heart melts.’ “QPIRE: HOUT T Thus he
asserts the importance of Karuna rasa which means that sorrow only is the emotion,
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w 6. WA
:N.._mwm ATC®HH TUH" the topmost grammarians say in unison that dramais entray,
| in epics. Here drama is adapted as a synonym for metaphor. It is Bhavabhuti who is n...
after the legendary poet Kalidasa among the best playwrights of the Sanskrit literatyr
the Sanskrit literature, each one of the three playwrights wrote three plays and ador.
Sanskrit Saraswati. Of them, the first one was Kalidasa, the greatest of poets, the e

one was Bhavabhuti and the third one was Sriharshadeva or Sriharshavardhana

According to the opinion of the critics of Sanskrit play, Bhavabhuti belonged to the:
century A.D. He lived in Padmapura situated near Vidarbha for a long time. His pare
were Jatukarni and Neelakantha. His teacher was Gnananidhi. He described himself.
Srikantha - pada-lanchana. (‘Srikantha’ was title conferred on him on account of the prese
of Sri, the goddess of speech in his throat. The word 'lanchana’ in Sanskrit is used to den
a title.)

Hfdarnufd st a2 Wfaq: |
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s

. of his father He be "
e O became penniless hecause of the unlimited charity

Casctiption belong '
\n nsctl F:.m_:f::_.._.v:.,::f..:r:__ sized Supradeva

as found 2V, .
ha. W in the Vasantgarh area. It dales back to 623 AD. So Magha s perie

. .d to be Tt e X
rermined ithcentury AD. A great source for determining the perind of ¥

*in his poetry

ITREFTTT qagfA: wfEE
w=fddm AN wfRy o 1

pere it was evidently stated about Kashika vrittinyasa treatises. The period of Jayaditya

#,:,::_:2_ to be less than 650 A.D. It is obvious that Magha was the successor of Vamana
L layaditya as Kashikavritta was stated in the epic ‘Sisupala Vadha'. With these reasons,
. can be imagined that Magha's period was the last part of the 7th century A.D No other
Jritings of Magha except Sisupala Vadha are not available. But in Suktisangrahas and
eatises like Ouchitya Vichara Charcha, some verses are found as if they are of Magha. Since
hose works have not been available till now, this outstanding epic is the only one left to
spread the fame of this great poet on this earth. The rest are expected to be non-existent.

This magnificent epic written by the poet Magha is also well known by his name ‘Magham .
e style of description in this epic is quite mature. The descripticn is rhetorical and
smotionally graceful. It is rich with 20 cantos and 650 verses. This plot is adapted from the
\izhabharata. [n this epic, the poet's skill in using Utpreksha (a figure of speech). gaiety of
sliferation and the considerable expertise in music, dance, grammar and politics are explicitly
apressed. The following verse, well known in praise of this poet, must be remembered.
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Kalidasa is famous for the similes while Bharavi for the depth of meaning and Dandi for
wordplay. All these qualities are found in Magha.

Although this praise expresses the exaggeration of admirers, it indicates that the poet

Magha is a brilliant gem in the ocean of Sanskrit literature.
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